Hunting of the Snark,
reviewed by Lynn Freeman

Thriving
comedy scene

IT'S an interesting thing, watching
an audience pour out of a comedy
venue, Depending on the calibre
of the act of course, the people
are smiling and immersed in con-
versation with their mates, tatking
over their favourite jokes.

They also tend to be in their
20s-30s. You don't see that nearly
enough in our theatre audiences
these days — neither the anima-
tion nor the age group (Bats ex-
cepted) and it's a damn shame.
Leaves'to be taken out of the
comedy scene book.

In the queue to see Brendhan
Lovegrove, Kiwi stand-up doing us
proud in the London comedy ven-
ues, comes the man himselfto chat
to friends and fans.

Nice touch. Behind the micro-
phone he's very assured — and
very funny. A few jokes from his.

, gig last tyear made a return, which
was a __&mmcwm.mm_:@ mainly
it's new Bmﬁm:m_ And dﬂ RigRigiH

v 2l

e e mim iy mm g e o e e

extra ones to cope 2_:._ the de-
mand. They're brilliant.

Assured, but still occasionally
surprising themselves when they
go on tangents. Their shows are
crafted, but you never get any
sense that they're bered with their
material. And — funny! Ed Bryne is
one of the best in this tough old
business. Great comedy is univer-
sal, and it should make us ques-
tion ourselves even while we're
laughing. There's a perfect mix of
meaningful and hilarious in a stand
up routine and Bryne nails it.

Bats has three comedy shows on
per night, some stand up and some,
like The Hunting of the Snark,
drama with a comedic bent.

This is by a still young ex-Young
and Hungry group of practitioners
wanting to do their own thing. They

“take Lewis Carroll's tale, throwin a

rather disturbingly. dark Alice in
Wonderland and other Carroll char
acters and situations to make

things even crazier, and create -

something all their own.

But they don't lose the emo-
tional richness of Carroll’s work, es-
pecially when the poor Baker de-

* $ribdsin suich shattering detail ﬁrm

says'is “triie; af 1858t mostly thosestz! *storyiEfthis imPHiNERE deathinihess

true stories are his best stuff - an
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the Snark is found — it’s the Ummﬁ

FRORIERTTFE prodiiction filled within </
@.c@ﬁocm:m.rﬁ.ﬂe_,:_mm.mza.m few:stirprises. That

N T

ell maybhe.yingludes BOmﬁ 9ﬂ the Ucbvmﬁé

creatures which are astoundingly
and eerily good.
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Inkinen, soloist Freddy Kempf,
Michael Fowler Centre,
reviewed by Garth Wilshere

Horn fluffs

WE were lucky that at short no-
tice conductor Pietari Inkinen
was able to step in for these
concerts after the scheduled
conductor Jaap van Zweden
cancelled due to injury.

Unusually (on a Thursday) this
first concert of all Beethoven works
was a sell out. By contrast, Satur-
day was quite sparsely attended.

In the first concert the
Beethoven Fidelio Overture was
well played but some-horn fluffs
were noticeable.

English pianist Freddy Kempf
came to international notice

Erm: he was U_.mnm&.ﬁ_._:d in the .

.:ccrc:.:c(.c._rccc:.;,:
him not placing first quickly:es-
tablished his place as an inter-
national soloist.

His Beethoven Piano Con-
certo No 4 was stylishly played
and articulated but he does not
play with a lot of volume. How-
ever it was a fine performance,
well supported by the NZSO un-
der Pietari Inkinen.

Soloist and conductor at times
seemed to rusha little, with result-
ing lapses in orchestral ensembl
" Kempfis a charismatic player, : -
ways interesting to watch and hear.

Beethoven's Symphony No 5
was. v_mwmn_ and interpreted in
standard fashion in terms of

tempi although in the last move- .

ment the conductor and strings
had moments out of sync with
tempi a little pushed.

- Lyell Cresswell's imaginative
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Prokofiev's Piano Concerto No
2is a rather odd work, buta monu-
mental score for the pianist to
play. We half expect to see band-
ages on the pianist at the end of
the tour-de- force. This was a con-
vincing performande, not always
perfect but mostly in the appro-
priate style. The orchestra gave
ideal support under Inkinen.

Kempf's beautiful Chopin Prel-
"ude as an encore showed another
- side to his playing.

In the Shostakovich Sym-

-phony No 5 Inkinen really came

into his own, eliciting not only
exquisite string playing but also
as the abrasive attack required
from the strings.

The orchestra responded su-
perbly to his direction.
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Maui: One Man &mﬁnﬂ Sm

Gods, directed: E\ Hmbmﬁmwﬁm
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An epic story
Qn here,
BQO here.-
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ties with his leading man, Mauj -
he's bold, couragecus and
unstoppable.

This spectacular has taken years
1o create and now to refine. This is
the third version of Maui l've seen.

Version two was impressive but
a little rough in places and needed

oBm kind of narration to open it

: .: ﬁo ncn Te Reo audiences. Maui

ishow a no__mrma. and breathtaking

show and must surely be destined

for the West End and Broadway.
One of the most important

changes is the introduction of a

narrator —'Maui's adopted father,
Tama-Nui-Te Ra, played with god-
like majesty by Te Kohe Tuhaka.
Even' with the very good English
_oﬁ synopsis_ given to the audi
ence, he :m__um keep non-Te: xmo
speakers ontrack, and his ownnear
downfall is ‘more poignant for
knowing how much guilt rm feels
over Maui’s actions. ‘
Tamati Patuwai is a forceto bereck-
onedwith as Maui, always with asense
of mischief and naivety as he chal-
lenges the elements and the gods.
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The four brothers work well as a

team, much needed comic relief
amidst the intensity of the story.

This is as much of a musical

“asitis a dance/theatre work and
the solos in particular by Toni

Huata and Kirsteen Te Rito are

emphatically operatic.
Big ups to the dﬂ_w_.:mm_ who re-

ally get ﬁr_w.vnon_cn?o: off the
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KNou'll :msm.. ‘see’a more beau-

ﬂmc_ and n_mNN__zm show on this

epic scale ~it's got the grace of
ballet, the drama of a Greek trag-

.edy, the spectacle of The Lion

King, the athleticism of modemn
day circuses (the aerialists are
unreal) and the added bonus of
being a-story of here, made

here.
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